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on the opening selection “Sweet Girl,” and then the 
contrasting “You Don’t Do Right,” with an insistent 
groove supporting his fervent vocal complaint, blister-
ing guitar to close this, and the punching horns. Brian 
James also adds considerable musical coloring under 
the vocal. “Yeah!” is a hard driving funk-blues followed 
by the heavy metal of “Brand New Cadillac.” Others 
might disagree, but I found the backing and playing 
overbearing and the vocal sounds strained. To these 
ears, that is the only misstep on this recording. It is 
a relief after that track to hear the swinging shuffle 
“Talking To Myself,” followed by the driving groove of 
the title track as he celebrates being turned up when 
around his girl.

Other standout tracks include the marvelous blues-
ballad, “Nothing Lasts Forever,” the hot funk-blues 
of the celebratory “Living the Dream”; the early in 
the morning slow blues, “A Blind Man Can See,” with 
terrific guitar; a funky interpretation of Little Milton’s 
“That’s What Love Will Make You Do”; and the closing 
topical blues about wanting to cry watching the TV 
news, “Sad State of the World,” with James’ gospel-
tinged piano adding to the mood. Once again, Mike 
Wheeler, and his outstanding band has delivered a ter-
rific set of straight-ahead, soul-rooted modern blues.   
     Ron Weinstock

ElEktra kurtis
Bridges From the East

ElEktra sound Works/Milo rEcords
I have been fortunate enough to be able to travel to 

several countries during my life, and rather than to try 
to seek out jazz or blues, I would instead look for some 
music unique to the area. Places like the Caribbean 
Islands, Hawaii, Cambodia, Thailand and more - where 
some bands played music that was so different from 
what I was used to. This new album by violinist Elektra 
Kurtis reminds me somewhat of those experiences.

Elektra was born to a Greek family who emigrated 
to Poland from Egypt. She grew up in Warsaw. She was 
influenced by avant-garde contemporary music, jazz 
from the USA, Bartok and the folk music from Greece, 
Bulgaria, Africa and Tibet. After being molded by all 
those, she studied classical violin in Finland, and later 
moved to New York City where she was exposed to jazz 
musicians such as Henry Threadgill, Steve Coleman, 

Lester Bowie, Leroy Jenkins and many others. Then 
she toured with Cuban bassist Cachao Lopez as she 
took in Cuban music. She then studied Arabic classical 
music and played in Simon Shaheen’s Near Eastern 
Ensemble. 

Now that you have an idea of her background, it 
should come as no surprise that her music is an amal-
gamation of so many influences that I am not going to 
attempt to describe it other than to say that it is quite 
different and very interesting. She has put together a 
band made up of New York musicians and they have 
put together a set of 16 of her songs played with a 
rather unique instrumentation consisting of two vio-
linists, clarinet, electric bass and drums. Three of the 
songs, Trebble Duet Nr. 1, Nr. 3 and Nr. 3 are roughly 
3 minutes each, but spread out,  and are duets with 
just the two violins.

If this sounds like it could be as interesting to your 
ears as it was to mine, go to Amazon where you can 
sample each of the songs and buy the CD if you like, 
or choose the songs to make up a program of your 
own. After listening to this, I sure do miss traveling as 
it has been a while. I need to get on one of those very 
fast aluminum tubes again soon.           Bill Wahl

Paul rEddick
ride the one
stony Plain

This new disc of all original material features 
singer/harmonica player Paul Reddick leading a band 
that includes three guitarists, bass and drums to ac-
company his rough hewn vocals and finely honed 
harmonica chops. As with his prior discs, Reddick 
stays away from straight blues shuffles and boogies in 
favor of edgier fare like the stuttering below the surface 
beat of “Shadows,” the rough and tumble “Celebrate,” 
the shimmering, hypnotic, “Mourning Dove,” the soul 
groove of “Gotta Find A…”  and the rock swagger of 
“Watersmooth.” 

Throughout the disc Reddick uses his harmonica 
more like a spice than the main dish with the bulk of 
musical heavy lifting done by the rest of the band to 
the extent that on some tracks there is no harmonica at 
all. And that’s not a bad thing. There is plenty of guitar 
interplay and atmospheric keyboard flourishes to keep 


